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Fwm  space  with  its  brother  time, 
under  the  pressing  heaviness  of gr mty 
feeling  material  u  if  it  were  i  slower  space 
I  fender  i oith  amazement  eta  mj  ignorance. 
I  bcUewe  I  nut  venture  inte  making  i vkdl  I  knew  net; 

seek  te  visualize  where  I  de  net  see; 
striae  te  recognize  whet  I  cermet  discern; 
attempt  te  identify  within  the  reelm  of  the  unknown. 


Along  the  unfolding  of  the  processes, 
which  resemble  these  of  cnetien  in  sdena, 

Most]  herdskifs  ease. 


We  hen  the  kends  of  yesterday , 
but  we  lack  thou  of  tomorrow, 


I  hare  e  conception  of  the  work  before  I  undertake  it, 

but  I  do  net  know, 
nor  do  I  wont  te  knew  it  the  moment  of  creation, 

hew  will  it  be. 


I  possess  many  foots  about  the  work  in  which  1  om  bring, 

but  will  net  allow  this  knowledge 
te  inhibit  my  freedom  nor  the  breath  of  the  present. 


I  belieee  works  conceired  o  priori  ore  born  dead. 
Adrentnre,  as  it  strikes  the  unknown, 

can  at  times 
bring  forth  art. 


-Eduardo  Chilida,  a  lettef  to  Peter  Seb,  October  1984 
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Howard  F.  Seligman:  Treasurer 
Raul  Bustos:  Exhibition  Installation 
Larry  Forcella:  int*m 
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Venice  Piazzale  Roma  Competition 


For  the  Pumk  Roma,  we  propose  a  bodge  of  £uth  flung  out  of  a  landscape  of  contractions 
We  propose  to  replace  the  Piazzale,  now  an  empty  coiluua  of  elements,  with  a  place  to  gath¬ 
er,  set,  and  dream,  a  piazza  that  meets  the  needs  of  the  Venice  of  the  21st  century.  The  pur¬ 
pose  of  our  proposal  for  the  Piazzale  Roma  is  to  create  a  Ijsdscapc  where  the  compkxiQa  of 
the  modern  wodd  can  be  accepted  by  the  n dines  of  the  put  chat  crated  Venice,  and  where 
the  modem  world  can  understand  what  it  has  to  learn  boa  bv  visong  the  acy 


The  Puzzaie  is  the  place  where  all  chat  is  alien  to  the  tndnons  of  Venice  rath  That  ocher 
world  is  represented  by  the  parking  garages,  the  causeway  and  the  bus  terminal  Presently, 
these  dements  at  uncomfortably  in  char  setting,  ahen  bongs  oozing  pollution,  confusion  and 
a  scale  at  odds  with  the  delicacy  of  Venice.  It  is  our  ami  to  make  a  new  public  space,  a  park 
for  the  21*  century,  where  these  dements  can  perform  their  necessary  function  in  a  manner 
char  thrr  contribute  to  an  exploration  of  anoenr  and  conscnaponrv  Venice.  Within  this 
paik,  we  have  crated  a  new  kind  of  bridge,  a  bndge  that  echoes  the  many  small  arches  of 
Vemcc.  a  bndge  that  iDowi  you  to  be  lifted  above  the  Ik  plane  that  charaamzes  the  acy  in 
order  to  renew  its  forms,  a  bndge  chat  uses  the  knng  cab  >f  the  ary  to  make  a  structure 
that  is  optjxmsncalfy  modem  Thu  is  now.  however,  a  hedge  that  merely  leads  from  one 
point  to  another,  unless  it  leads  from  the  past  to  the  fumr  Rather,  it  is  a  form  that  grows 
out  of  both  the  needs  and  the  landscape  of  the  Piazzale,  aiDcctmg  and  framing  all  of  its  activi¬ 
ties.  and  then  gives  a  noble  shape  to  aO  of  those  acnom.  Our  bndge  is  a  crystallization  of  the 
Piazzale  Roma 


The  bndge  is  an  arched  structure  constructed  out  of  sted  trusses  chat  is  positioned  so  that  it 
becomes  an  arrow  pointing  into  the  acy  when  seen  from  the  approach  along  the  Via  Liberia. 
It  thus  becomes  a  marker  at  the  end  of  the  journey  from  the  mainland,  mimicking  and 
memorializing  the  bndge  mdi,  and  pointing  towards  the  heart  of  Vemcc  When  seen  from 
the  train  station  zeros  the  Gran  Canal,  the  bndge  presets  its  full  face  of  canblevered  glass 
sections  growing  out  of  the  bnck  and  stone  buildings  aaund  it,  mirroring  and  memooalmng 
the  arch  of  the  water  in  the  foreground.  The  bndge  wj  be  supported  by  picn  that  also 


become  means  of  access  for  users  and  services  These  pien  support  trusses  and  floors  at 
varying  heights  The  bndge  bees  north,  while  the  southern  bade  extends  from  the 
floon  at  varying  heights.  The  bndge  bees  north,  while  the  southern  bade  extends  from 
the  floor  and  pier  structure  to  support  the  open  roof  and  oorth  b cades  in  a  web- like 
armature  that  extends  up  and  out  towards  the  opeo  spaces  of  the  Grand  CanaL  Thu 
structure  will  then  be  covered  by  colored  glass  plana  that  will  be  designed  in  cooperation 
with  the  giassblowen  of  Murano.  In  this  manner,  the  structure  will  show  the  continuity 
of  the  craft  tradition  in  Venice.  Because  of  tins  transparency,  and  also  because  of  it  con¬ 
tinually  shifting  and  dong  shapes,  it  will  provide  shelter  and  enclosure,  without  becoming 
a  dosed  object  weighing  down  on  the  Piazzale 

Beyond  these  visual  and  conceptual  functions,  the  bndge  wiD  also  have  two  important 
functions  The  frnt  u  that  it  will  provide  a  gathering  place  for  all  those  arriving  or  depart¬ 
ing  by  bus.  car  or  taxi  The  bndge  u  pbced  over  the  three  bus  abns,  and  ramps,  devaton 
and  stain  lad  directly  from  the  loading  and  unloading  platforms  there  up  into  the  bndge. 
Other  ramps  lead  up  to  thu  bndge  from  the  tan  stand  at  the  end  of  the  Via  Liberia  and 
the  tourist  bus  parking  area  on  the  Fondamenca  San  Andrea.  From  thu  elevated  place, 
the  viewer  can  sec  the  Grand  Canal  with  its  vaporeao  suoon,  as  well  as  several  other 
landmarks  in  the  acy,  so  that  one  can  onent  one's  self.  Ramps  lad  from  thu  platform 
down  to  the  Grand  CanaL  ending  at  small  collection  of  pubbe  rest  rooms  and  a  cafe,  and 
to  the  near  the  Ponte  Papadopoli,  where  the  baggage  claim  and  related  offices  art  loated 
The  bndge  thus  allows  one  to  move  to  and  from  one's  vehicle  without  intcnccting  the 
path  of  buses,  taxis  or  can,  while  all  the  time  knowing  where  one  u  going.  Sccoodly,  the 
bndge  acts  as  an  exhibiooo  and  onentaoon  of  space,  a  place  where  vinton  unfamiliar  with 
Venice  can  learn  about  the  acy  in  a  place  where  the  physical  pbee  u  sprad  out  in  front 
of  them  The  bndge  u  thus  a  gateway  for  Venice. 

Conceptually,  the  bndge  can  be  understood  as  a  triumphal  arch,  except  that  it  u  inhabited 
by  living,  not  dead,  legions  marching  around  its  entablature  It  u  also  a  directional  object 
that  contradicts  the  separation  of  monuments  form  the  frbnc  of  the  aty  and  seeb  itself  to 
become  an  extrason  of  the  movement  through  the  passageway  it  has  opened  up  It  u 
the  purpose  of  thu  bndge  to  be  neither  an  isobted  statement  about  Venice,  nor  a  building 
that  disappears  into  its  functions,  but  rather  a  gesture  of  connection  and  collection  chat  u 
removed  enough  to  reflect  upon  those  pieca  out  of  which  it  emerga  It  viabta  the 
honzoocahty  of  the  aty,  but  in  purposefully  tentative  way,  challenging  the  aty  to  reveal 
itself  It  u  a  piece  of  engineering  chat  has  become  a  gesture  of  liberation  from  the  pait, 
and  from  pavity  and  man's  ability  to  conquer  that  force  of  nature  through  a  web  of  cal¬ 
culations  As  such,  it  u  a  ship  bunched  to  discover  and  trade  with  the  unknown  terato- 
na  of  the  future 

The  landsape  out  of  which  the  bndge  emerga  has  been  reorganized  to  provide  a  com¬ 
pact  and  more  logical  bus  depot  while  crating  a  large  new  pubbe  park  that  recalls  the  his¬ 
tone  function  of  the  Puzzaie  Upon  arrival  into  the  Piazzale,  busa,  tounst  buses,  can  and 
taxis  are  immediately  separated  out  Tounst  busa  proceed  around  to  the  back  of  the 
parking  garage,  to  the  ara  defined  for  thu  purpose  by  the  competition  A  ramp  lads 
tourists  from  there,  over  the  bus  depot,  into  the  bndge  Taxis  can  pick  up  and  drop  off 
passengen  in  a  curved  abn  at  the  very  Northwest  coma  of  the  Puzzaie  The  shape  of 
thu  abn  forms  a  visual  ending  to  the  Via  Liberia,  and  passengen  can  roch  thu  ara  direct¬ 
ly  from  the  bndge  Private  automobiles  can  proceed  to  other  of  the  two  parking  garages 
The  busa  proceed  around  to  one  of  5  slots  in  the  central  platform.  After  unloading  pas¬ 
se  ngen,  they  can  proceed  back  around  to  a  waiting  ara,  or  can  drop  off  baggage  by  pro¬ 
ceeding  along  the  Rjo  Terra  San  Andrea  to  the  baggage  depot  When  it  coma  time  for  a 
bus  to  lave  it  will  back  out  of  thu  holding  ara  and  proceed  to  the  other  side  of  the  cen¬ 
tral  pbtform  to  load  passengen  and  baggage  It  can  then  (hrectfy  lave  the  Puzzaie.  Thu 
method  of  arcubooo  was  deogned  after  a  comparative  study  of  bus  depots  in  order  to 
ensure  the  most  efficient  and  orderly  organization  of  busa  while  crating  a  dor,  com¬ 
pact,  sheltered  and  ample  waiting  ara  for  passengen  immediately  adjacent  to  the  bndge, 

In  arriving  and  laving,  the  busa  pass  underoath  the  bndge,  thus  strengthening  its  portal 
function 

The  roof  of  the  platforms  are  defined  as  curved  concrete  forms  that  are  covered  with 
earth  The  nda  of  the  bus  depot  ara  have  been  benned  up  to  the  height  of  thae  roofs, 
and  have  also  been  covered  with  earth  Thus  the  ara  where  the  busa  actually  circulate 
has  been  subsumed  by  a  new  found  land,  an  urban  oasu  that  rues  up  to  contain  the  Vin¬ 
ton  form  the  mainland  and  forms  a  base  for  the  emergence  of  the  bndge  Thu  undulat¬ 
ing  laniape  u  open  to  all  and  u  carefully  sloped  to  provide  access  from  all  nda  (as  well 
as  drainage)  The  offica  dirccdy  relating  to  the  bus  depot,  such  as  the  offica  of  the  bus 
company,  have  been  located  inside  of  thu  bntfccape,  facing  out  onto  the  depot 

At  no  point  doa  thu  landsape  become  an  overwhelming  mound  or  bamer,  it  rues  gen¬ 
tly  and  gradually,  yet  in  a  manner  pronounced  enough  to  make  one  feel  as  if  one  has  left 
the  domain  of  the  aty  Thu  place  of  refuge  forms  a  three-fold  increase  in  the  park  area 
around  the  Piazzale  and  will  be  a  major  urban  amenity  In  addition,  the  park  has  beta  cut 
through  with  a  sena  of  low  stone  walls,  built  up  to  a  uniform  height  and  thus  coostandy 
emerging  and  disappearing  into  the  undulating  earth  These  walls  mark  the  gnd  proposed 
by  Lc  Corbusier  for  hu  hospital  project,  and  thus  sum  up  and  cast  in  traditional  tactile 
forms  all  modem  dreams  for  the  transformation  of  the  aty,  As  an  uncomplctable  dream, 
they  now  crate  small  moments  of  mystery  in  the  city,  hidden  gardens  where  each  atizen 
u  free  to  have  their  dreams  about  the  aty. 

The  purpose  of  the  landsape  u  to  bring  the  new  and  the  old  into  close  proximity,  and 
then  to  turn  their  conffontaooo  into  something  else,  and  architecture.  Rather  than 
ignoring  or  hiding  the  new.  which  in  very  real  terms  here  means  noise  and  nneU  of  the 
busa,  as  weD  as  the  appearance  of  the  parking  garaga,  we  have  chose  to  crate  a  land¬ 
scape  that  meets  the  new,  encompasses  it,  subsumes  it,  allows  it  to  cany  out  its  function 
and  even  allows  it  to  crate  a  sensuous  open  space,  The  resulting  landscape  u  an  answer 
to  the  traditional  piazza. 

We  can  no  longer  pretend  that  we  can  create  the  kind  of  unified  a  vie  space  as  the  Piazza 
San  Marco  Rather  than  bemoaning  thu  bet,  or  crating  facmmles,  we  propose  a  piazza 
that  will  be  used,  a  fragmented  gesture  at  communal  space  that  u  modern  and  useful,  yet 
belongs  to  no  penoo  or  function.  It  u  a  place  of  contemplation  from  which  the  aty  an 
be  undentood,  just  like  us  counterpart  in  the  heart  of  Venice  It  also  has  a  vertical 
moment  (hat  exhibits  the  podc  of  Vemcc,  but  not  in  a  sacred  and  proprietary,  but  in  an 
inviting  and  pubhc  manner  The  bndge  rua  up  into  the  sky,  an  unfinished  project  of 
tmuformanon  that  wiD  allow  us  to  know  Venice,  to  contemplate  it,  to  adore  it,  and  to 
transform  our  understanding  of  it  into  something  new  Out  of  the  scan  of  moderniza¬ 
tion,  the  groova  of  the  busa,  the  hulk  of  the  parking  garaga,  the  gaping  hole  in  the 
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The  Process  of  Making  Things 

The  process  of  making  things  is  the  most  interesting  and 
constructive  part  of  designing  and  doing  architecture. 
Learning  and  understanding  this  process  is  only  possible 
by  being  involved  hands-on  dealing  with  the  day  to  day 
process  of  making  things  work. 

The  design  process  is  the  product  of  a  thought,  an  inten¬ 
tion.  a  desire  to  explore;  but  the  process  of  making  and 
seeing  those  thoughts  in  practice  leads  us  to  understand 
the  reality  of  life  and  ourselves.  In  a  certain  way.  the 
process  is  even  more  important  than  the  product  we  get  at 
the  end.  The  process  is  so  mutable  that  it  is  only  experi¬ 
enced  once.  Looking  at  the  end  product,  the  exigencies  of 
process  recede  into  the  past,  never  to  be  relived.  In  the 
place  of  process  a  product-a  space  exists.  All  the  intellec¬ 
tual  assumptions,  engineering  constraints,  our  wishes  all 
begin  to  come  together  in  the  process  of  construction  of 
the  project. 

Making  things  adds  to  our  awareness  of  the  changeable 
nature  of  the  world  around  us  because  we  are  creating  a 
process  of  change.  In  construction  this  is  the  work  of  a 
group  of  people  who  each  get  involved.  Through  the 
crafting  of  forms  and  shapes  we  share  a  common  language 
which  enables  us  to  communicate  among  ourselves  as  well 
as  with  other  people.  We  need  to  understand  the  develop¬ 
ment  of  things  and  their  relations  with  other  things. 

Things  change  in  the  process  of  their  interrelations  with 
other  things  around  them.  Changes  are  caused  first  inter¬ 
nally  and  then  externally.  It  holdsthat  external  causes  are 
the  condition  of  changes  and  internal  causes  are  the  basis 
of  change.  Today  we  have  lost  our  relationship  with  the 
spaces  we  live  in.  Our  intimate  and  behavioral  necessities 
are  not  involved  in  forming  and  making  those  spaces.  The 
user  of  the  space  is  less  and  less  involved  with  choosing 
pre-existing  spaces  and  then  "personalizing"  the  rooms 
and  detritus  of  mass  culture.  The  act  of  truly  making 
things  or  architecture  is  laborious  and  time  consuming. 

The  way  we  look  at  things  and  experience  them  teaches  us 
primarily  how  to  observe  and  analyze  the  objective  condi¬ 
tions  in  different  things  and,  on  the  basis  of  such  analysis, 
to  indicate  the  methods  for  resolving  problems.  We  need 
to  learn  to  see  things  inside  out  and  outside  in;  think  about  . 
them  and  their  relationship  with  other  things  around  them. 
To  look  at  things  in  a  way  that  we  may  not  be  used  to. 

Using  our  senses  helps  us  to  discover  new  things  about 
materials,  their  shapes  and  forms  and  also  their  effect  on 
the  choice  we  make  to  use  them.  Our  search  for  new  ways 
of  experiencing  things  develops  our  sensibilities  to  our  sur¬ 
roundings.  For  example,  we  only  need  to  know  the  nature 
of  forces  to  understand  why  a  building  stands  up.  But,  if 
we  need  to  know  if  that  building  is  capable  of  resisting  the 
earthquake,  we  need  to  analyze  the  essential  functions  of 
that  building's  structure.  Designing,  making  architecture 
or  making  things  does  not  require  a  formula.  They  are  all 
part  of  a  long  process  called  learning  and  each  of  us  is 
learning  and  finding  our  way  through  it.  In  this  process. 


